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BOOK REVIEWS.

THE BRITISH EMPIRE AND THE
UNITED STATES, By Willlam
Archibald Dunning, professor of
history and pelitical economy in Co-
lumbia University. Introduction by
James Bryce. Preface by Nicholas
Murray Butler. New York: Charles
Seribner’'s Sons. Washington:
Woodward & Lothrop. -

ROF. DUNNING'S history is a
study of the relations that have
existed between the British
empire and the United States
for the hundred years that have

passed since the signing of the treaty
of Ghent in 18i4. In substance, it is
a study of the ways of continued peace
under circumstances that at one time
and snother might have produced war
had not the two countries involved de-
sired peace more than they desired
war. This determined receoil from war,
~ourced am it was in the body of the
people on both sides of the water, ex-
pressed itself effectually in a choice of
leaders that were remarkable for re-
straint and common sense, as wWell a=s
for ability in devising equitable settle-
ment® and framing friendly compre-
mises. Among the chief of the acute
points at issue during this eentury-
long period were the seal fisheries in
the Pacific and the cod fisheries in the
Atiantic, the boundary line from ocean
to ocean between Canada and the Unit-
«d States, the Trent affair, the Alabama
«laims, and the sympathy of the Brit-

ish government for the Confederacy In
the civil war. The author spreads each
of these Issues out in ite full nature
«md bearing and extent. And to each,
complete detail, he applies the spe-
method of adiustment employed
(he combined statesmanship of both
vintries.  In making this study of
i peace there is no effort on the
f the writer to conceal the bitter
1 :, the agitation, the narrow es-
ws from war, or in any other way to

1 .wwen the task that was regulred to
y sintain peace. What Prof. Dunning
s2eke to make clear is that, desplte

¢ very difficulty, peace was maintained.
"“his is the point that marks the sig-

y ificant timeliness of this scholarly and
fuir-minded and patriotic study. Its
1 woral. in the words of James Bryce, Is
“th: i pence can always be kept, what-
. T the grounds of controversy, be-
1 - peoples that wish to keep IL

izoot. the greatest of Webster's
wars in the office of Secretary of
has well said that there is no
i dinlomacy which cannot be
| if the megotiators sincerely try

a «etiie it.” How wholesome in effect
s+ ould be if the general public would
«ton gormandizing on war literature
23 read this sane record of a hundred
vear= of mutual forbearance and in-

«reasing friendliness.

RECOLLECTIONS OF FULL YEARS,
¥y Mrs. William Howard Taft. 1l-
lustrated. New York: Dodd, Mead
& Co.

The title of Mrs. Taft's book leads
the reader straight to one of its chief
distinetions. For it is difficult to
imagine ar, equal number of years set
within the same limits of general pub-
lic events that can more reasonably
ha counted as “full years” than the
ones that are spread out in this vol-
ume of recollections. Moreover, the
experiences that crowd these years are
of a nature to constitute every Amer-
jcan reader & shareholder in them.

Conventional travel in KEurope, 2
unique life in the Philippines, social
gnd officlal supremacy in the United
States, and the dignified retirement to
i markedly active and useful private
life, mre the conspicuous points in the
pscending scale .of the recollections.
These round to an enormous complex
of mignificant’ affairs, within which
move innumerable distinguished and
striking personalities. Flashing from
these vivid pages are 2 thousand facts
reflecting the private and public life
of our essential America.

A splendid capacity for enjoyment is
n marked feature in the personal equa-
tion of this record. There is, too, the
1abLit of common-sense approach and
appraisal, and unpretentiousness, and
undiminished sense of humor in
vations and under eonventions that,
rule pretty effectually destroy this,
. these there is an easy com-

unlenbility of speech. These powers

o lied to the essential dignity and seri-

wisness of the record itself, sum this

1+ok to high value as a graphic picture

«° certain phases of our common life.

g writinzs of this kind, Mrs.

T « Fecollections of Full Years™

passesses @ surpassing quality of sub-

¢ form and spirit.
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FIFITRE VINTON: The Adventures of
« spaerfiuons Hushand, By Edward

Vennble. New York: Charles
coibner's Sons. Washington: Bren-
'.1:]!!'.—
Itivorce * * * Heconciliation! These
are the two outposis between which

this peculinrly engaging story lies. It
§s the discarded husband himself, a
subvlued and chastened person, who
tukes the reader inte his confidence
amd gilves out a first-hand account of
the matter. The divorce proceedings,
he tells us, were said, by those versed
in the proprieties of divorce, to be of
an exceptionally refined order. “In-
compatibility” was the plea for release
Lrought by Marcella, and somewhere
within the amplitude of thia charge
both judge and jury discovered full
warrant for Marcella's freedom. What
Marcella told her bosom friend was
that she was “hored.” Naturally, Plerre
guessed himself to be the bore. This
conviction accounts for the humble
bearing of our story teller, for a bore
15 the most damning entity that ever
emerged from the roomy spaces of “iu-
compatibility.” A wife-beater may be
cured. A drunken husband may be re-
formed. A falthless spouse may be re-
clalmed. But to the ingrained, uncon-
=clous bore, cure, reformatlon, recla-
mation are out of the question. It
never in all his life occurred to Pierre
to discount eeriously any of Marcella's
millions of opinions. Therefore this is
the deadly handicap under which he
gets out upon this new lap of his ca-
reer. To be sure, when another man
pays court to Marcella, as he now has
a perfect legal right to de, Fierre
flames into the man he thought he was
before Marcella informed him to the
contrary. And to be sure, agaln, when
certain odds and ends of femininity—
silken skirt and satin shoe, wvelVet
cheek and bosom of snow, dlamond-
bright eyes and ruby lips—float to-
zether and compose into lovely woman,
Pierre, man-like, exclaims, “Well, why
not! But the memory of Mareella
brusquely pusheg the vision aside. And
to make the renunciation complete,
there nudging at his elbow stands, in-
adeguate, the Lore, that he really be-
lieves himself to be. And so the story
<oes on in an irresistible vein of genial
=atire, and wit, and pure lifelikeness,
‘o round out this comedy of modern
marriage. This is o story of fine grain
and realistie design. Set unobtrusively
within it is a social condition, or per-
haps better an economic condition, that
acts as an almost perfect culture for
the development of divorce. This social
theory never obscures the story, how-
ever, and never interferes with the
charm of this tale of modern chivalry
and true love.

MY OWN STORY. By Emmeline
Pankhurst. XNew York: Tlearst's
International Library Company.

Mrs. Pankhurst's “own story" is, in

ffect, n history of the militant move-

ment in England. The book falis into
hree parts. The first of these deals
mith the facts of the suthor's early
MHe. Born of parents who were open
tdvocates of woman suffrage, trained
in this doctrine, associated from child-
kood with its supporters, the girl was

almost by nature a suffragist. Circum-
siances, as she relates in specific de-
tail, made her a militant. The second
art of the book describes "Four

ears of Peaceful Militancy.” This
period was given up to petition, to
mefsures Tor awaliening a general in-
terest in the wmovement. to wide-
spread efforts for edncating the pub-
llce altng this line.. The third part
gives a full account of “The Woman's
Revolution.” This is the recent aggres-
sive militaney with which all are more
or less familiar. Mrs. Pankhurst
writes remarkably well. The story is
easy, informal, crowded with signifi-
cant facts get in télling erder, filled
with intefesting details concerning

well known persons amd measures
taken in their relations te this sub-
ject. She is a highly intelligent, cul-

tured woman who has political Eng-
land in all of its bearings quite within
her grasp. The strongest impression
that the beok leaves with one s that
its author is absolutely convinced of
the righteousness of her cause, She is
intellectually and morally honest, She
is least of all self-seeking. She I3 pos-
sessed of resolute will, resource, sin-
glenees of purpore. She sincerely be-
lieves that the end in view justifles

the means that have been emploved.
One may condemn active mlilitancy.
One does. He may disagree even with

the doctrine of egual suffrage. Many
do so disagree. But any fair-minded
reader of thiz book must catch a point
of view that will serve to modify hi=
preconceptions and prejudices on the
main issue with which it deals, Mili-
tant measures aside, and suffrage
alone to the front, this is one of the
best possible expositions of practical
political method.

THE WITCH. By Mary .Johnston, au-
thor of "The Long Roll,” etc. Bos-
ton: Houghton Mifilin Company.

Miss Johnston's new novel is pure

romance, nurtured in the excltements

and dangers of historic religious per-
gecution. The &story is set in the
troubled England that immediately
followed upon the death of Elizaheth
and the accession of James 1. Tt ad-
vances by means of the spiritual agi-
tations of that period, by the cruel
zeal of dissenters, the superstition of

witcheraft, the persecution of suspects.
Against this gloomy background the
author develops an uncommonly beau-
tifu! «and appealing love story. With-
in this somber medium the affection

between young Joan Heron, “the
witch,” and Dr. Aderhold, truly 2a
disciple of the devil. shines in a fine

and convineing radiance. It is a tale of
suspicion, flight, pursuit, capture, es-

cape, recapture and impending death.
Each of these movementa Is a vivid
adventure wherein the two are over-
borne by the small hatreds and mon-
strous penalties of that time. Unhap-
pily for everybody, the story ends un-
happily. But without sheer literary
trickery there was no other way for
it to end. The pure logic of the situa-
tion was ultimate calamity for this
pair, whom chance had put inte the
world too early. A quite remarkable
atmosphere, tense, colorful, dramatic
and savoring of long-gone times, per-
vades the romance. The majority may
not call this the most entertalning of
Miss Johnston's novels, but many will
call It her most mature, moat work-
:Jn:mly one, and in this sense hér best
ne.

ESSAYS ON BOOKS. By William Lyon
Phelps, Ph. D, Lampson professor
of English literature at Yale, author
of “Essays on Modern Naovelists,™
ete,  New York: The Maemillan
Company. %

To a very notable degree is William
Lyon Phelps ripe In literary intimacies,
seasoned in literary faets and values.
More, too, than any other American
critic does he enter Into tha creative
processes of writers, interpreting their
works from this standpeint rather than
from the cold externales of certain rules
and dogmas of criticism. He iz a re-
freshingly spontaneous writer, vigor-
ous, witty, companionable. Altogether
a writer of power and inspiration. The
essayve of this volume emphasized again
the rarely helpful and enjoyable gquali-
ties of Mr. Phelps' studies in literature.
And yet, the reader of this book, de-
lighted as he must be with the indi-
vidual essays that go to ite making,
has 2 quarrel with the book as a whole.
It lacks the sustaining power of focus,
coherency. It keeps the reader’'s mind
busy with readjustments where it
should move coneisten with develop-
ments, In it citationa m thres cen-
turies are forced into 8lose neighbor-
hood without the nexus of comparative
consideration to reconcile them. From
Richardson to Mark Twain, from Jane
Austen to Whittier, calls for an acro-
batic reading gift to span the chasms,
to make connections. The title de-
clares these essays to be about books,
but they are hardly s6 much about
books as about the writers of these.
Blography, more often than otherwise,
outweighs the sum and meaning and
value of production. era notes hob-
nob with complete and finished discus-
sions. Mr. Phelps Is, firat, last and all
the time, a teacher. His books simply
project him as a teacher into the large
school of the general publie. People

read him, primarily, to learn, to get
fresh, authoritative, considered views
of literature. Learners must deal wilh
sequences, relations, groups, &chools,
drifts and tendencies, lessons that are
bound together by one or another of
the innumerable bonds of unity. Mr.
Phelps' “Essays on Russian Novelists”
Is a perfect example of what the reader
needs in this line of study.

WHY THE DOLLAR IS SHRINKING: A
Study In the High Cost of Living. By
Irving Fisher, professor of political
economy in Yale University, author
of "“The Purchasing Power of
Money,"” etc. New York: The Mae-
millan Company. -

Why is the dollar shrinking? WhY,
today, can it buy only about two-thirds
of what it could buy twenty years ago
or lees? Why does the dollar market
basket contain a third less than it did
in 1896 or thereabout?

This little book is bent to the task of
anewering these guestions in a man-
ner to give the average person a rea-
sonable and Bsizable notion of the
caumes that underlie and produce these
ups end downes in the purchasing power
of the dollar. In substance, the study
Is 4 demonstration of the fact that
price levels as a whole exptess the re-
latibn existing, from time to time, be-
tween volume of trade or extent of
business, on the one hand, and the
money in circulation on the other. In
detail, it is a discussion of the stead-
fast principles that produce this rela-
tion, whose variability depends upon
which -of these two factors is in the
lead. In character, the book is the
comparatively simple exposition of a
subject that is so generally involved
and elusive am to be confined in its
consideration to a narrow group of
professed students and practical peliti-
cal sconomists, In effect, its amellora-
tive mensures are held to the inherent
powers and possibilities of the two ex-
clusive and related factors upon which
the cost of living depends. This con-
gistently logical coutse is directly cal-
culated to do away with the host of
guperficial causea that half-informed,
and less than half-informed, agitators
cite as the basls for the present high
cost of living. In face of the outbreak
of war in Europe, just as this book was
being Issued, the author makes a strik-
ing and mignificant summary of the ef-
fect of war upon trade, money, credit,
prices and cost of living.

This book, so suitable in every re-
gpect for such a purpose, should be the
means of beginning, in a general and
wideapréad way, the study of the im-
portant and universally applicable
subject with which it deals,

THOSE WHO HAVE COME BACK. By
Peter Clark Macfarlane, Boston:
Little, Brown & Co.

One by one these sevén #tories Invite
the reader to go along with some un-
fortunaté creature on his stumbling
way to disaster and defeat. The dgug
victim, the drunkard, the thief, the
prostitute, the ignorant girl betrayed,
the man in prison are among these
with whom one takea these pltiful
down-farings into the reglons of hu-
man weakness and misery. HExecépt
that at the last each record tuths into
a chronicle of triumph, of regaining
of up-grade, of first metting foot upon
the old levels and then upon the rising
road {tself, this group of stories would
be much too depressing to command
many readers. They are tod keenly
aware of the tormenta of mihnd and
body that take possession of these vic-
tims; they are too vivid, too poigantly
pitiful, to make pleasing reading
What saves them from their gray
monoione of gloom and rescies them
to a widespread Interest./is the fact
that each 1is, after all, a story of self-
conduest. Each is the cheering demon-
gtratlon that the human can how and
then flght and conquer his own afch
enemy, the man inside himself. Ar.
Macfarlane has In a qulte convincing
way gotten hold of the feeling and
fluctuating hopes and fitful determitia-
tions of these beset beings, as he has
also with much more than common
gkill portrayed each of these personall-
ties that have c¢ome back from their
bitter homelessness I8 one or another
of the devil-possessed regions that lie
so threateningly clo=e to the fair land
of our good intent.

LOVE INSURANCE. By Earl Derr
Biggers, author of “Seven Keys to
Baldpate.” With illustrations by
Frank Snapp. Indlanapoiia: Bobba-
Merrill Company.

Any reader of "Seven Keys to Bald-
pate” who takes up Mr. Biggers' new
story has reason to expeéct c¢omplica-
tiona in rapid sequence. Ahd there
will be no disappointment on thls score
in the reading of "Love Insurance,”
for from beginning to end there i3
abundance of action and, morever, it
all works to a point of keen interest
and with & well preserved mystery
that is not fully solved until the final
chapter. A young scion of English no-
bility takes out an insurance policy
to guarantee himself against loss in
case he fails to marry a eertain heiress
within a prescribed period. In order
to protect the insuring cerporation
Richard Minot is set on the trail to do
everything in his power to bring about
the rpnrrlaga of Lord Harrowby and

Miss Cyhthia Meyrick. Naturally Mr.
Minot himself rn.lfa desperately in love
with Miss Meyrick, but that does neot
grew_mt thé pursuance of his quest and

8 remsains on the job throughout.
Needless to say, Mies Meyrick does not
become Lady Harrowby, though she
is pfetty neéar it at ene time, and Mr.
Minot's state of mind in that crisls

is best 1eft to a readi t Mr. Big-
gers’ moving dcucriptlo?:" ° 4 *
NOTHING BLSE MATTERE; A Newvel

By willlam Samuel Joh 1
of “Glamouris.” ieew ‘g‘oﬁ“ﬁ;ﬂﬂl}-
Kenneérley.

One must have a certain detachment
from the ordinary tramrmels of under-
standing fully to appréclate this al-
moat sionist bit of fictl which
deals with a group of more or less Bo-
hemian characters In the Latin quarter
of Paris. The men and women hetre
are of an unusual Eort, altogether de-
lightful and g!\-en to speaking in cryp-
tic terms and veiled allusion and fan-
ciful metaphor. Drawh inte plain Eng-
lish, this I8 a jolly tale of artistic II
at the Frehch capital, which will bear
more than one reading for the sake of
the subtleties of {ts narration.

CHANCE IN CHAIXE; A Stery of Maaie
Carle. By Guy Thorne, suthor of
“When It Was Dark"” ete. ontls-
plece from a drawing by Howard T.
Graves, New York: Bturgis & Wal-
ton Company.

Many a story has been told dealing
with the attractive theme of breaking
the bank at Monts Caflo. In this stery
itwo young men who are in urgent
néed of money and who possess a gift
for eleetric meéchanics, stumble upen
their opportunity through a chance
mestthg in a Paris fogp with a queer
old pair of brothers who are the sole
makers of the roulette wheels used at
the great casino. They break the bank
and get away with thelr plunder, and
ctipid is made happy and all is well
It is not a particularly moral enter-
prise In which they engage, but it
makes good reading.

THE STREET OF SEVEN STARS,
Mary Roberts Rinehart.
Houghton Mifflin Company.

Quite different frofn Mrs. Rinehart’s
usual stories of crime and mystery is
this mceount of the adventures of an

American music student in Vienna, whe,

when about at the end of her tether,

goes into a pension for economy's sake
and there meets an oldish young man,
or perhaps a youngish old man—and
not really very old at all—who is study-

By
Boston:

ing medicine and is himself performing
gomeéwhat of a miracle In making both
ends meet. The uncharitable attitude
of better circumstanesd people causes
keen suffering, but after a while the
clouds pass and tragedy is averted; that
is, averted as to the principals In this
little drama, although the last note of
the story deals with the truly heroic
death of a little Hungarian spy¥ caught
with incriminating papers. 8 gives
a remarkably vivid picture of student
life in the Austrian capital before the
war.

NIGHT WATCHES. B
IMugtrated by Etanley Davis.
York: Charles , Scribner's
Wi ons: tane's.

Every new volume of Mr. Jacobs’
short stories of London waterside life
is an added joy. Here he tells ten taleg
mostly dealing with the characters that
he has made his own, such as the night
watchman and the bargeé Ccaplaina.
Bomewhat incongruous id the injection
ot the short story, ""The Three Bisters,™
which is wholly different from Mr.
Jacobs® ukufl wotk. “The Unknown” is
perhaps the funniest story that Mr.
Jacobs has written for some years, and
this I8 quité the gem of the collection.

WHITAKER'S DUKEDOM. B{ Edgar
Jepson, author of *“Pollyooly,” etc.
Ihdlanapolis: Bobbs-Merrill Com-
pany.

When James Whiiaker, an impecuni-
ous second-hand dealer of London, went
for shelter Into theé private estate of
the Duke of Lanchester he had no
thought of the tremendous adventure
awaiting him. The brewlhg storm
brought it quickly. Pursued by a man
remarkably like himself, Whitaker fled
to the depths of the wood; and just as
he was overtaken by his pursuer a
tréemendous flach of lightning came and
bboth men fell. It was Whitaker who
awoke; the other one was dead. He
was the Duke of Lanchester, and ne-
ticing that the resemblance between
them was extremely close, Whitaker,
just for the novelty of the experience,
changed clothes with the dead man and
temporarily assumed his personality.
How he managed to pass himself off
with the servants and how he gradu-
ally prolonged hig stay at Lanchester
palace and easily drifted into his new
part Mr. Jepson tells with unusual
adroitness, so that this story closes
with the reader feeling that it might
betier have been twice as long. It
leaves Whitaker apparently perma-
nently established as the Duke of Lan-
chester, with no prospect of the discov-
ery of the substitution,

W. W. Jacobs,
Neaw
Sons.
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NOTES OF ART AND ARTISTS

e

| £ NEWS AND

HE Society of Washington Ar-
tists, at a meeting held in the
studio of Mr. and Mrs, Carl
Smith last Tuesday evening,
completed arrangements for

a special exhibition and sale for the

benefit of the Belgian sufferers. This

exhibition is to open on the 15th of

December and to continue for two

weeks. It will be held in the gallery

on 17th street, adjacent to the Arts and

Crafts Studio, which is owned by the

Corcoran Gallery, and loaned for the

occasion. All local artists will con-

tribute, and besides pictures there will
be examples of handicraft, pottery and

other art objects.

The artists In all parts of the United
States have given most generously to
the several funds raised for the relief
of the impoverished artists and their
families in the countries now at war.
A short time ago an appeal was sent
out by a group of artists in New York
to all the artists in the United Statea
asking aid for the families of artists
In France, and as a result a fund
amouriting to séveral thousand dollars
was almost immediftely raised. From
all sections generpus Tresponse came,
despite the fact that in thig country the
artists are themselves among those
who suffer most from the finapcial de-
pression caused by the war. But that
the need is great none can doubt who
follow day by day the accounts of
conditions in Belgium and the other
warring countries.

To paint or to produce other creative
work iz at present impossible in
France, Germany =and Belgium, and
certainly no one is buying pictures.
Even in England everything in the art
world iz at a standstill. Bir George
Frampton, the distinguished sculptor,
after tryving bravely to keep to his
modeling, finally gave it up and offered
his services to the government. He is
now acting as a drill master for re-
cruits, having been well drilled him-
seif during a period of early service.
Joseph Pennell, the etcher, writes from
London that the only kind of paint-
ing anvy one will soon be doing there
is house painting. From Paris has
just come the news that Lucien Simon’s
son has been taken prisoner, and the
nephew of Cottet killed at the front.

Miss Elizabeth Nourse, the American
artist, who has lived 2o long in France,
tells in her diary, kept during the past
August and September and recently
published in Art and Progress, of the
complete cessation of work in the
studias and the entire absorption in
other matters, such as hospital service,
providing for the refugees, etc. The
need is indeed desperate. A curious
little incident which occurred lately
gives emphasis to what has already
been said concerning the pregent eondi-
tion of affairs. The Carnegie Institute,
Pittsburgh, held, according to its cus-
tom, an International exhibition last
summer, the close of which came be-
fore the declaration of war. In duses
course the majority of the pictures
were packed and shipped to their re-
spective ports,. Then came the war,
And now after adventurous journeys
these plictures have been returned and
are again in the Carnegle Institute—
pictorial refugees. Some went to
France and were returned from Havre
because there were no trains to take
them to their destinations and because
their owners were scattered. Others
were on a vessel captured en route and
have been returned by a prize court.

Europe today is no place for pictures
or for their production. To the ex-
hibition to be held here by the Soclety
of Washington Artists each donor will
contribute of his best, even though it
be a sketch. The prices will be placed
low in order to encourage purchases,
and it is hoped that a fair sum will
be realized as the result.

-
* *
1E question as to whether this war
will hring ferth great works of
art is being constantly asked and is, of
course, timely. There are some who
are inclined to think that a group of
gifted painters of battles will rise up
from the very scenes of destruction.
But there is very little grounds for
such convietion. If the accounts one
hears from those who have been on
the battleflelds of the present war are
correct, warfare today is by no means
pieturesque. In the first place there is
a pretty general use of smokelesa
powder, and in the second place most
of the fighting is done at long range
and under cover.

What Is more, the painter today is
not required as an {llustrator. There
is no need for the "special artist” at
the front. He has been supplanted by
the camera. During our oivil war
weekly papers like the Harpers' sent
such men as Winslow Homer 10 the
scene of conflict to furnish them with
ilfustrations, The alf-tone process
had not then been invented. But now,
with the aid of the camera and the re-
markably tine reproductive methods at

present in vogue, a veritable mirror of

events is held up for the reading or
rather seeing public and the desire for

pictorial transcription Is completely
satisfled. 1
Detaille, de Neuville, Meissenier all

lived at different times and under very
different condltions, yet even thelr ple-
tures are not today held in very great
esteern as compared with those of
others of their day, such as Corot,
Rousseau and Daubigny. This advent
of the cvamera and new reproductive
methods has altered to a great extent
the position of the artlst, but not
detrimentally. Whereas at one time a
gtory was demanded, now It is simple
beauty which is required. The camera
iz a falrly good witness, a Teasonably
reliable historian, but it is not a poet
nor an interpreter. It sets down what
fa visible to the eve on the instant,
but cannot correlate a series of views
or sets of impressions. It can re-
produce form and light, but only un-
emotionally,. W. . Howells In an
interview published lately calls at-
tention to the fact that great authora
have rarely heen born in the midst of
strife and that creative work of a
high order is most apt to be done un-

der normal and favorable conditions,
without relation to local Inciden or
occurence. Such is equally true of
art. Great art Is of all time and not
of particular moment. And yet it
would be idle to suppose that anything
so0 disrupting as this present war
would not have its effect upon the art
as well as the literature of the future
in o much as both are bound to Te-
flect the life of the time In which they
are produced.

For n while there will probably be
stagnation, and then, if adjustment is
effected along better lines, there should
be better output. Certainly the crav-
ing for mnovalty and sensation which
has found expression in post-impres-
sionlsm and other strange phenomena
should be satisfied, and in Ita place may
grow up a deeper and finer apprecia-
tion for beauty, expressed in quite as
gimple but much more pleasing terms.

*

E
TBE prints division of the Library of
Congress ls preparing an exhibi-

tion of prints of famous cathedrals
which will undoubtedly prove of very

general Intereast. The cathedral build-
ers of the paAt were great artists and
have perhaps received too little appre-
clation, These great monuments of
art are scattered thickly all through
the territory across which the great
battles now rage, and the fear of los-
ing them forever has quickened both
Interest and Inquiry. Some of the
smallest towns are in this respect most
richly endowed. It is not necessary to
particularize; one and all teach the
same lesson—the value of artist and
craftsmen working in unison and with
simple, eingle-hearted purpose. For
not only are these great cathedrals
superbly proportioned and splendidly
designed, but richly decorated with
carvings and glorious colored glass,
The names of the designers and the
artiats have disappeared or are for-
gotten, but the beauty and harmony
of the work endures. How they have
certain features in common and yet
character which in each instance is
quite individual will be shown in the
prints which the Library of Congress
is soon to place on exhibition.

e

AN’NOL—’NCEMENT of the awards of
medala and honors in the Corcoran
Gallery's biennlal exhibltion will prob-
ably be madé béforé these notes are
printed, but the exhibition wlill not
open until the 14th, which is designated
as varnishing day, and on the evéning
of whieh the private view and reception
will be held. It is understood that the
exhibition thie year will be well up to
the standard of past seasons, and that
it will, what 1s niore, eet forth the
several tendeficles that mark today the
trend of current production; that it
will, in other weords, ba fully represent-
ative and at the same time notable for
metit. The jury of selection and award
began Ita sessions Wednesday and has
continued them up to today. Theirs

has not been an easy or simple task.
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Washington Bociety of the Fine
Arts, in co-operation with the su-
perintendent of the public schools, is
arranging to provide expert guidance
at the time of the Corcoran Gallery's
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TRAVELETTE

BY NIKSAH.

Santa Domingo, New Mexico.

The honor of being the oldest city in
the United Statea has been claimed for
Santa Fe and for St. Augustine, and
perhaps for some other places, but
these towns are veritable mushrooms
compared with the really anclent citles
of North America. Before ever a white
man had crossed the Atlantic the Pueb-
lo Indians had built cities with houses
of several stories and walls three feet
thick—cities strategically perched upon
cliffs, with fortified roofs and ladders
to be withdrawn in the face of attack,
as effective as any medieval draw-
bridge. Fields of corn and melons sur-
rounded the towns, and the people had
turkeys and dogs as domestic anlmauls.
In 2 word, they were complete municl-
palities, self-supporting and self-gov-
erning, before Spain brought civiliza-
tion and bloodshed and slavery from
over the seas,

And if permanence and a long exlst-
ence of sunny peacefulness be the test
of merit, these citles will bear com-
parison with any in the world. For
most of them still stand where they
were before the Spanish conquest, and
in some of them waills bullt hundreds
of years ago are still intact. But walls
are the shell of a city, and traditions
the vital part, and in these the homes
of the pueblos have not changed a whit.
Santa Domingo, a populous pueblo on
the Rio Grande, in central New Mexico,
is a typical example, Its houses are
built just as they were in the days
when the Apaches besieged the eity,
except that they are now entered by
doors on the ground floor instead of
holes in the roof. The Pueblo is strong
for tradition, but he also loves the
sweetness of repose, and is not the man
to climb forty feet and slide down a
greased pole for the sake of his an-
cestor.

Neither does he scorn to sell his
beaded buckskins to the foolish tourist
and bedeck himself in the overalls of
commerce; but try as he may, he cannot
fail to be picturesque. e still wears
hjs hair in a short twisted queue woven
with strands of red wool, and his beit
is bedecked with silver patin. He rides
his horse with a bridle woven of horse
hair of many different colors and bril-
liantly betasseled, but he usually has
an eye out for some one who will buy
it. If he gets his price he will gallop
off without bridle, disciplining his mus-
tang by kicking him in the head. He
keepa his squaw busy weaving the
blankets that have made his name fa-
mous, which he sells to the traders for
a dollar a pound and himself buys an
article made in Paterson, N. J.

But these modernizations are purely
superficial. The Pueblo buck is the same
knowing, humorous chap that he al-
ways has been, and his towns are the
same egpots of living color in the des-
ert, with sunlight shining golden upon
adobe walle and rippling green alfalfa
fields tinged with purple blossom and
little clustering orchards hanging over
walls, and straight bronsed women in
red and black carrying water in tall
tinajas on their heads when the sun
turus the river to sllver in the evening.

In Santa Domingo there is a church,
where comes a priest of the church
each month, and also there is a “khiva,”
where dwells the sacred rattlecnake
and where the good bucks of Santa
Domingo still worship according to
the ancient rites. Why not please them
all? arguer the wily buck. Surely two
religlons are twice as good as one.
Would he become a Moslem or a Bud-
drist? With pleasure, if there are feast
days 1o be observed.

Photography Awakes Resentment.
From the New York Times.

80 many people either eagerly desire
or do not object to the sort of fame de-
rived from the appearance of their pic-
tures in newspapers and magazines
that it s hard to say just where a legal
line should be drawn restricting the en-
terprise of the professionals and ama-
teurs who are constantly seeking and

snapshotting notabilities of every sort.
It has been serlously proposed several

timeas to prohibilt, or at least to penal-
ize, the photographing of anybody In
either public or pfiviite station. with-
out formal authorization froth the se-
lected “subject,” but‘$his would so ob-
viously be an infringement of many
permisaible liberties that nothing has
ever come of it.

Yet whenever effective protest has
been made against undesired photog-
raphy there has been general sfmps.thy
with the person making it, and the sym-
pathy has been strengthened with In-
dignation when, as was the case In
Newport, the protest came from a wom-

an. Howevér it may be as regards
men, it cértainly doés seem that women
should be privileged to decide when,
where, by whom and for what purposes
they shall be photographed. ven
the handsomest have good reason to
fear the publication of portraits snap-
shotted wunawares, thé camera being
notorious, in such circumstances, for
“catching” people In a grotesgquely un-
graceful attitude or wearing sn ex-
pr i the immortalizing of which is
a grief to their friends and a delight
to their enemiles, if they happen to
have any.

BOYHOOD AMBITIONS.

CHARLES PHELPS CUSHING S
AMBITIEON WAS 0 BECOME MASTER
OF THE ART OF LU JITSU AND

DISPEL , SWIFTLY AND WITH CoM —
SIDERABLE ECLAT, THE ODIOUS GANG-
AT THE CORNMER DRUG STORE

—By Webster.

exhibition for certain groups of pupils

in the high schools. This will tak

Elace of what is generally lmowen t::
decent service,” which many museums
now regularly provide. Art Iz with-
out question an “open book,” but a few

A POET'S CABIN + Being Passagea,
Malnly ftrom the world of.

George Lansing Raymond, LH.D.,

author of A Life In Song,” ete. SBe-

lected and arranged according 1o

subjeet by Marion Mills Miller,

Litt. D. Illustrations by Howard

Chandler Christy, New York: G. P

Putnam’s Sons,

LITTLE IR GALAHAD; A Nevel. By

Phoebe Gray. Illustrated by F. Liley

Young. Bosten: Small, Mavnar:d

& Co.

THE MAN SINGS. By Roreoe Gilmore
Stott. Cincinnati: Stewart & Kida
Company.

MAKERS OF MADNESS; A Play in One
Aect Three Se By Hermann
Hagedorn, author of “Facer in the
Dawn,” etc. New York: The Mae-
millan Company.

ORIGIN AND MEANING OF THE OLD

TESTAMENT. Br Theodore Wehle.
New York: R. F. Fenno & Co.
Washingten: Woodward & Lothrop.

IN THE WER OF LIFBE. By Virginia
Terhune Van de Water, author of
“The Two Sistere™  Illustrated.
New York: Hearst's International
Library Company.

THE BURGLAR AND TRE BLIEZARD:

A Cheistmnn Story. By Allow r

Miller, author of “The Blu#" L=
ete, With {llustrations by €l -
Harding. New York: sz&.p_- -

téernational Library Compang. .-
THE WAR WEERK BY WEEK: Ad'tdin
From New Yeork. Hoing ot:eﬂ-n-
tions from Life. By Edward 8 Mar-
tin. New York: E. I. Dutton & Co,

CORDELIA; A Story for the Home-
maker and the Breadwinmer. By
L. M. Zimmerman, D. D. Baltimore:
Published by the author.

THE PUBLICLBRARY

SELECTED LIST OF BOOKS RE-
CENTLY ADDED.

The following list, arranged by suh-
jects, includes some of the latest ad-
ditions to the Publie Library.

The lists which appear in this col-_
umn each Baturday are reprinted, at
the end of the month, In the library's
monthly bulletin. Copies of this may
be obtained free at the library or will
be sent by mail for 15 cents a vear.

Phuuophy‘lnd Metaphysics.
Coon, H. W, -
e \ S.nehl B@Iw and Social Evoige
Driegch, Hans. The Problem of IndlvifuaNty,

Bucken, R, . e Christiane*
5?1—19“‘5&.& f:n e Bl Be »
. J. B echanlism,
-“ullﬂlnr. R : Life and Persom-
Ladd, G. T. What Can T Know? B.L12iw.
Morgan, . L. The Interpretation of Notues,

Ing récent vears been quite general-
Iy installed. Furtharmoge. legt W“]I-lnl‘,!h
one knows well {8 most apt to prove
of interest therefore, each Individual
who becomes better informed concern-
ing art is likely to contribute in time
to the wupbuilding of a more appre-
clative, art-loving public. In many of
the cities emst and west special ef-
fort has been expended by art organ-
izations to bring the school children—
‘the little citizens"—in close touch
Wwith the art museums, and with ex-
cellent result. In Boston, Toledo and
Indlanapolis the museuwmws have them-
selves conducted the campaigns. In
New York it has been carried forward
through the efforts of the Schoo! Art
League, and with amazing success.
Under this organization not only spe-
cial gallery tours are conducted with
expert guidance, but lectures given in
the Metropolitan and Brookiyn mu-
seums, at which thousands of children
have been in attendance, coming on
Baturdays, unattended and without in-
ducement, and coming again and ain
A modest beginning A be made here
this season by the Washington So-
ciety of Fine Arts, with the consent
and hearty agreement of the Corcoran
Gallery, and in the hope of larger de-

vel t in the future,
=

* =%
THE Art talk at the Corcoran School
of Art will be Ejven Monday after-
noon at 4:15 by Richard N. Brooke, vice
president of the school and the presi-
dent of the Soclety of Washington Ar-
tists. The subject will be *“The Use
of the Bketch Book.”

*®
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THE Byracuse Museum has recently
purchased two paintings by

Everett 1. Warner, one entitled *“De-
cember Hillside,” and the other, a
emaller canvas, entitled “The Poor
Man's Club.” Theee make flve plctures
by this painter that have beeén pur-
ch d by m for their perma- |
nent collections within the last year.

* ®

=
TLLIAM SILVA of this city, who is

now reslding at Carmel-by-the-
Bea, on the coast of Californla, held an
éxhibition of his pailntings under the
auspices of the Friday Morning Club,
Los Angeles, lately. It wes at Carmel
that William M. Chase held his class
last summer instead of in Europe, as
had become his custom. It is, zll say,
a most picturesque spot and one pe-
culiarly appealing to painters of land-
scape.
=
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DWARD LIND MORSE, another
erstwhile Washington artist, is

living now both winter and summer at
Stockbridge, in the Berkshire Hills. For
the past few yvears Mr. Morse has given
almost his entire time and attention
to the preparation for publication of
his father's letters and journal which,
in a work in two volumes, has just
come from the press.
If the late Samuel F. B. Morse had
not been the inventor of the telegraph
hé would have been better known as an
artist. As it is, his portraits rank
among the best of those by our early
American portrait painters, hence no
little part of his biography has teo do
with art and its early history in this
country. Of speeial local interest are
the accounts given of work done in
this city, as, for instance, the painting
of tha pilcture of the United States
Semate, which is mow owned by the
Corcoran Gallery, but was originally
purchased by Daniel Huntington. How
eéxceedingly brief is the history of
American art is brought vividly to
mind by the fact that the entire span
is comprehended thus by two genera-
tions. Samuel F. B. Morse knew and
worked with Benjamin West in Lon-
don. His son and bhiographer s a
painter of today, and by no means
elderly. To be sure, our traditions
were meraly tr lanted, but it tak

WHAT WAS Yours T A

some time for these to take root in a
new soil. LEILA MECHLIN.

words of explanation or suggestion i
sometimes makes the text mrse'gm“m_ g ”W‘Pqehn
inating. One who is in the habit ®f logy.
either i;:nrmim:h-ng or living a pic- | Bani Corrilla. Self Bulldisg Through Com-
tures i{s bound know them better | mon-sense Metlynls, 1004 BI-Bebgs = ™
and more intimately than those who| Bengsen; I Dreams. BKS BAGG.E
know nothing of thelr technique and| T8y, A. A. New Xerves for Ol 1J-0188a,
little of their fellowship. A guide who | ¥revd Shcound. Psychopatbologs of Everyday
is famillar with & road can always| @t DL
make a journey more in.temuu,: - Motz H W Deneripice Mot T

ik . H. s "
\nihether it be thHrough open country,|Head, Face and Hand [I'M‘} ﬁl?.\tt‘i'-!. -
city streets or in a picture gallery. 1 Menjamiu. The Classical Psychologiste.
This is the reason why expert guides |12 BRI, Joytu
or decents In art museums have dur- &’:,?-’-'"m"‘ S S

Seton, Julln. The Sclence of Suceess. BI-SeT7n, 3
Watsrm, J. B.  Hebavior: an Intreducilon 10
Comparative Peychologr. BEY-W336,
Conduct of Life.
Berol, Felix. Létters of a -made W
_— su:‘-ncm, o Eelf. Pullose-
m:::;wn, H. D. Talks te Freshman Girls. BQS-
mir’:'gn. W. J. The Making of & Man. BQS-
r:ir_&?‘? F. W. The Art of Living. 1910
iall, Mra. . M. Good Form for All Oceasions,
BQO-H1aog, Al
Natural Religion.

Beghia, Hamid. The Proof of fod, R&G.
Helsler, . W, Providence and Calamity. 1900,

Bl [Ltin
Metabie, Jdoseph.  The R
st ‘“zs‘_f eliglon of Sir Gﬂ!q_

-

Folk Lore.
Burme, ©, £, The Handbook of Folklore. -
BSA3N. i g -

Kuolakaca, David, King of Hawall. The Legenis
ln{!! .\Iﬂhﬁwnl‘ lilU;:li. 1888, RUIAMI1-K12,

oure, Mrs, N, Flower Fables and Fancles,
1801, BUBR-MT=XL,

Oriental Religions.

Ahliedananda, Swam!, Vedanta Phllosophis. 1005,
DZD-Alddve,

Riatniske, H. " H.  An Abridgment of the
Secret Poctrine. 1007, REZT-1615ss,

Sheppard, 12, B, Tsinmie Afrlea. BZM-Shaal
Steading, Hermann, Greek and Roman Mythol-
oy and Hersic Legend. 10K, REQ-St48,

Bible Study.

Bacon, B. W. The Story of Bt. Paul. 1994,
CBT-D136. -

Hihle., English, The Student's Bibie. 10907,
CRAO-1907

Brown, Theron, Nameless Women of the Bilila.
1S, CRE-BSlen

Hall, H. I'. XNew Tesiament Histors, CBCOX-
135n. b
Smith. J. M. . The Prophet and His Prob-
lems. CBNH-SmiSp.

Wood, ., @ Grant, Elihu. The Bible &<

1 F
Literature. CBBI-WS06.
Jesus Christ.

Foopard, . H. The Christ, the Son of God.
1891, RIS,
Bangster, Mra. M. FL M. That Bweet Etory of

Old. 1904, OGQ-Sabis,
'Ea]lpln, E {I The Christ Story, 1908, OGQ-

Christian Ethics.

Asery-Stuttle, Mra, T. D. Shiloh, the Man of

ws. CEF-Avil,
Brondage. . Religion as a Persoral Ex-
perience. CK-BR36r.

ser, H. W. The Religion of the Spirit n

Modern Tdfe. OK-T'S18r,
'(i\;"'mu. B. G. The Ifeal Mother. 1004. UK
X485
Helnyler, Mra, Van Koert. The REoud to Tappl-

2w

ness, 1907, OK -SchiSr.
Swing, David. Trothe Leaf by Leaf. 1908,
CK-Swhft

White, B. G. The Ministry of Healing, 1908,
CR-W5S2m,

Sermons and Church Work.

F‘Eﬁrp E. L. The Rural Church Movement, OX- -
T,
Home, C. 8. The Romanee of Preaching. OX-

H e

H}fmm-l. A. 8. Vital Elements of Preaching. OY-
MOEY.

Mains, G. P. Cheistianity and the New Age,

CT'AA-M286.

Plermon, A. T. The Making of & Sermon, 1807,
CY-1'617m.
Ruffin!, Fraoresco. Religious Tiberty. 1812,
CPAC-RS34r.

Scott, E. F. The Beginnings of the Church,

CE-8cokS.
Ward, H. F. of the Church ssd

A Year Book
Social Service in the U, 8, OX-W21y.

Church History.

Barker, E. R. Rome of the Pllgrims and Mar.

S ron WL Chiuren History, DBtk
[, e 1 . ey -

(hu'-.n's J. The Evolutien of ¥ Christiguity

A I
Dam“zé-&. A. L. French Propbets of Testendur.
Dm-(xbe.'.hmh. A Candid History of the
Jesuits. DMIE-M125. o gy -

lnrd Thomas Cranmer an i~ h‘
o . 1486-1556. 1904, DJ-PTe2.
Missions.

Clough, J. B. Social Christianity in the Otlest,
Hagin, ¥. W. The Cross in DSST-H124.
uunée,ru!i.!l.n. mmhmllﬂ_
Thssa Mr2t.

'” “'The Pastor and Modern Missions.
A ser B, F. Outside the Walls. DG-M9TTo,

Wise Mrs. Wye.
From the Bostea ‘Franscript. z
Mrs. xe—Your husband lobks as if

fw

lish Reformation

he had a will of his own. "
Mrs. Wye—He has; but I generaily
add a codicil to Tl T
v



